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The Venetian Series - Acrylics on Paper
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Gouache on Paper
2011 and 2015
size 76/78 x 107/108 cm
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Drawings, Gouache on Paper
Small images mounted on larger paper
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Drawings, Gel Pen on Paper
from a series of 46

2019
size: 12,4 x 18 cm

Kk, THELELLE
46 % 7| H12
20194
R~ 12,4 x 182 %



L] Qi

A

LA W P Yy
B

T A 1'




HERRMANN ZIERATH %

born August 1th 1948 1996  Drawings on Paper, Galerie S, Schleswig/Germany
A T, o, > V; fin AYA
Lives and works in Berlin/Germany 1977 fFxz\, CELEE, AIERE/ AL
1996  Three Month Residency at Kulturzentrum Scuol-Nairs, Graubiinden,
R Art Center Stiftung Binz 39, Switzerland, and Group Show 1985 %@, EAE, EEXE
R R - LA LE, EASK-BUREAE, WKk EE
19%§$8ﬂ 10 ’-’LI-J’ x 1997  Galerie S, Schleswig/Germany, Group Show
ERE A AT TR 1986 F4E, BEHEAE, HESE/EEL
1998  Kunstmesse Hannover/Germany, Paper Works £, Doerriex Priess @ Ji5, W&, &
1998  2nd Three Month Residency at Kulturzentrum Scuol-Nairs, Graubiinden, 1988 24|, EAME, EEXE
Art Center Stiftung Binz 39, Switzerland, and Group Show
1992 7045 b A E1987-1991, Kulturbehoerde Cfh4b W £,
2000  Works on Paper, Dr. Bernhard Decker Kunsthandel, Frankfurt/Germany TEEXELR Y ENTE
2003  Works on Paper, Atelier Frank Siebert, Liibeck/Germany 1995  F4LE £, EEMMK L AR EYE
2009  Watercolours, Atelier Frank Siebert, Liibeck/Germany 1996 4 (4L EEHY , EAB2HE R, junge Kunst e.v.,
&

2014 Watercolours and Gouaches, Galerie Frank Siebert, Liibeck/Germany
1996 R EEM, BES, ZET GG
2019  Acrylic Paint on Paper, Galerie Frank Siebert, Liibeck/Germany
EXHIBITIONS 1996 4 £E 4% % 5 % M Scuol-Nairs X b 0 T =/ A
#+Binz 39X AFESL, BHE, NERA
1977 Paintings, Gallery Ph. Barnes, Sheffield/England

1997  Galerie S, & ¥ 7 ik /EE, HAKKE
1985 Paintings, Galerie Kunststoff, Hamburg/Germany

Paintings, Galerie am Hotzendorff-Platz, Berlin/Germany 1998  WHEE EARE/MEE, #EHRS
1986  Paintings, Gallery Ph. Barnes, Sheffield/England 1998 % —F 4% 7% ZH M Scuol-Nairs X 0 T =4 A
Paintings, Dorrie*Priess Galerie, Hamburg/Germany I +Binz 39X AR H 0 H L2, BHE, NKRIA
1988  Paintings, Galerie Kunststoff, Hamburg/Germany 2000 4% F1E %, Dr. Bernhard Decker Kunsthandel # A & Z i+, ZEE 2L 7@
1992 70 Water Colour Drawings on Paper 1987-1991, Kulturbehérde 2003 4K E1ES, THEZE Frank Siebert, # 2% - a4k, B %/

Hamburg, in Kunstverein Hamburg/Germany

2009 A% E, T1E%F Frank Siebert, # 2 % - F{h4s, B #//£H
1995 Drawings on Paper, Kiinstlerhaus Berlin/Germany

2014 A®AUAKM B, B FFrank Siebert, # =7 - FlH4r, BIw/f&
1996  Drawing on Paper, Kunstverein Trier, junge Kunst e.v.,

Germany 2019 K LW B K, B Frank Siebert, # =% - B4, &I x/EE




Herrmann Zierath :
Heavy Matter’s dynamic buoyancy

Over the last decades, three foreign areas have inspired Herrmann
Zierath for his artwork. The years from 1986 to 1992, he spent in
Egypt. You may suppose: best chance for a painter, bright light and
hence beautiful colours. Instead, he realised over there that colours
were devoured from the light. But another experience became cruci-
al for his later work. From the pyramids of ancient Egypt, located in
the deserts near its main cities, he got the impression they were the
manifestation of an outstanding sensitivity of the old Egyptians for
exactly that light. By all their massive stony, spatial construction,
the pyramids as materialised geometry responded to this light. From
this sensation, the artist reported, he realised many years later the
importance of the matters reflection of light and its dynamic role in
the painterly process, overcoming its use as a pure means of optical
illusion.

The second and third formative experiences of Herrmann Zierath
stem both from Italy and work still as an enduring confrontation. At
first glance, they refer to regions that seem to be as contradictory as
hardly imaginable, namely the Neapolitan volcano region of Solfat-
ara near Naples, and Venice in its swaying watery lagoon. However,
as well as it might be a misunderstanding to enjoy in Venice’s art
only its sense for harmony and beauty, or to project on the city the

desire of an abysmal melancholy, as well it might be a wretched
neglect of the constructive chances of volcanic dynamics when ta-
ken up as the core of creative abilities. In other words, the power of
beauty is not based on dropping out dark energies.

A comprehensive series of acrylic paintings on paper, shown by the
artist last year in a solo show at Liibeck/Germany - partly repro-
duced in this catalogue - was titled “Solfatarae”, a reference to the
mentioned lower Italy volcanic region. But they were realised after
a sojourn in Venice where the artist was especially struck by Veneti-
an paintings still installed at lots of places in this city. As artists to-
day are reluctant to rely on established iconographies, as well they
often refuse telling titles, and for a solo show titles are just some-
how a trademark label. Thus, “Solfatarae” as title for the show, was
not just a provocation, but rather involved a sophisticated link: why
not refer in the own artistic response on the passionate underground
that gives lots of Venetian paintings their sovereign strength?
Anyway, the works of Herrmann Zierath never refer in a descriptive
way on a specific location. And with regard of specific artists of the
past and present he is fascinated of, his response would never lead
to cover versions. Instead, out of a sense for comparable tensions
within artistic research, he gets inspired on his own way to follow.

Confronting Herrmann Zierath‘s pictures in a single visual act
would miss their complex movement and colour structure. Percep-
tion has to adjust to a time process. The physical density of the
painting material — especially in the newer ones based on thick

Acrylic paint - creates material and optical processes without any
image skin of a closed surface. Compared with these images, mere
surfaces turn out to be like veils, protective skin masks of what is
real. Rather, one could speak of ,,dark matter* despite the colour of
the material.

This name for a hidden phenomenon of our physical rea-
lity describes with ,,dark* that this ,,matter* is inaccessible to our
perception and touch; and thus, the notion “dark” is more a kind of
metaphor. In fact, it is doubtful whether it is actually dark. Because
from a high-energy point of view, it might be a strange origin of
light, matter that is not light-reflecting but absorbing and holding
light in latency. Its heat —outdoing traditional casting of iron or
steel, and illusionary implored light of magic swords in science fic-
tion — may generate light as extreme state of excitement of matter.
These peculiarities attract us emotionally, like everything unexplo-
red or unknown. We would be physically attracted when too close
to escape from the event horizon of a black hole. Even light will be
digested by dark matter’s gravity energy.

However, our actual fascination is also based on our emoti-
onal ,dark matter‘. Without this link, the astral phenomenon might
lose much of their general fascination. Dark matter is just a special
case of matter’s constant motion, flow, and transforming. About 300
years ago, Leibniz described this activity, at his time still an intui-
tive metaphysical idea, as a constant folding and unfolding process
of matter, a process we also are part of, and basis of our soul’s spa-
ce. As life principle of all interactions, these motions don’t follow a
monomaniac arrow of time, but allow confusing simultaneities.

To such transformations, provoked, accompanied and for-



med in the painting process, the works of Herrmann Zierath owe as
well their fascination, power and risk. In the motion of light-cont-
aining matter, changing its form and colour in transitions, the visual
manifestations blur the boundary between internal and external
dynamics. Thus, their kinship is provoked by Intuition and careful
perception, suspending projective exploitations. Relying on colour
matter, the works expose the interweaving of physical nature and
emotional processes.

In its density as matter, the paintings’ particles absorb and
reflect the light of the actual surrounding. Their luminosity no lon-
ger owes itself to an illusionistic device, but to the contribution of
an external force. The previously often conjured ,,exit from the pic-
ture as desired end of painterly fiction is passed to an interaction
of paint matter and space light — a paradoxical ‘exit from (the space
limits of) the picture’.

Looking for comparisons in modern and contemporary painting,
you come on many-fold associations, especially with artists who, in
the course of their exploration of artistic means increasingly relate
to painting matter itself when examining the physicality of our exis-
tence and surrounding space. You could draw a very heterogeneous
line from Cézanne’s emancipation of matter’s light, over Monet’s
later handling of the painting matter, and to the Italian “Macchi-
aioli”, an abusive name for their “painting with stains”, to a whole
range of not too well known English painters of the 20.th Century,
and so on.

Herrmann Zierath knows this history and owes it a lot for
the developing of his own art. However, his paintings try to get
by without any attachment to visual motifs to recognize. But this
objection can’t be classified as abstract. It’s more like a jump on a
deeper level of our physical and emotional constitution. The meta-
phorical process cannot be stopped absolutely, but the dynamics of
distance formation are shifting. In Herrmann Zierath‘s artistic work,
the metaphorical process reveals what eludes any metaphorization
- as a pictorial metaphor it is a paradox in the event space of simul-
taneity.

In this respect, let’s come back to the inspiration he got
from the Venetian area and its art by a comparison. In 2015, Sean
Scully, the US-based artist born in Dublin/Ireland, was invited for
a solo show at Venice Palazzo Falier, he called “land and sea”. You
might mistake him for an abstract painter, but his works reflect the
physical and cultural atmosphere of urban sites without figurati-
ve references. The paintings he realised with thick brushwork of
warm deep colours, configurations of large stripes, were a powerful
breathing resonance of the Laguna city. - Of course, there are no
formal similarities to Zierath’s Venetian work, except the absence
of figurative references. His work is more triggered, as mentioned,
by underground tensions, balanced in the forming process of most
of Venetian art. But the darker side is never absent in Venezia.
Think for instance on Piranesi’s Carceri d’Invenzione, “prisons of
invention” that shocked his contemporary Europe, or Fumiani’s

“Martyrdom and Apotheosis of St.Pantalon”, filling the whole dome
of San Pantalon projecting the hellish abysmal martyrdom upside

in the heavenly dome of salvation, both from the Baroque epoch.
From the 20.th century, one might mention Emilio Vedova. These
quotations might underline Venetians’ awareness of dark energies
given form in powerful works.

Yet, if you were to fantasize about recognizable subjects,
you might be trapped in a tendency to avoid catastrophic emotions
by hallucinating figurative projections. But that paradoxical effect
points to the fact that the pictures deal with an inner life of its own,
the intentional consciousness can never merge with. In the artistic
visualization, we participate at a fascinating spectacle that at the
same time excludes us from direct access.

In Zierath’s most personal work, any reduction to an indivi-
dual expression is avoided at the same time. In this paradoxically
impersonal way, the painterly process touches something univer-
sal that pervades the outer world and that of ourselves. Matter and
energy are inseparable from one another, and just as little interchan-
geable in mutual replacement. Their entanglement leads a life of its
own, which includes us emotionally - and may shock us in its, even
dismaying, beauty.

This situation is captured in a shocking moment when the
images instantly burn itself onto the screen of the camera obscu-
ra, the dark chamber of our eyes. However, the inner life of their
light-saturated movement material is captured more in a lengthy

process of assimilation, less with a fixed or sweeping gaze, but
rather with a ,scattered‘ gaze, an intermediate state of perception, in
which the images imprint the time process of their dynamic matter
in our imagination. In this process, a calculated balance of vertical
and horizontal axis is suspended by the gravity power of the heavy
matter. The focus on ,energy matter‘ has paved the way of the pain-
terly means, from transparent watercolour to granular gouache, and
finally to the impasto piled-up acrylic, which gives the pictures an
object status, and solid physical weight.

Ursula Panhans-Biihler,
Hamburg/Germany, 2020
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This catalogue was published on the occasion of an artist’s residency, Herrmann Zierath was
invited for at the Organ House Chongqing, March/April 2020
The artist would like to thank Yang Shu, director of the foundation, for the invitation and

generous support.
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